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HEBLAAEBEICET2BES SRR DLE A Comparative Study of

Japanese and English Language Scholarship on “Debased” Status Groups

Michael Abele (University of lllinois)
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This presentation is a comparative look at the terminology used in English
and Japanese language scholarship concerning the buraku issue. In the
post-war period scholars writing in English have used the term “outcaste” to
describe both the “base” status groups of premodern Japan as well as the
Burakumin minority group of modern Japan. However, this word is almost
entirely absent in Japanese language scholarship. By analyzing the use of
the term “outcaste” alongside Japanese terminology, | determine that the
use of this word is based upon out dated assumptions about the status

group system of Tokugawa-era Japan.
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Heisei Recession: Can Japan Escape From the Lost Two Decades?
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LEEEMBELEEE The Senkaku Islands Dispute and the Law of the Sea

Elisha Atkinson (Vanderbilt University)
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BASILEXX42—DELEHK Japan's Electric Guitar Golden Age

Patrick Barrett (University of Minnesota)
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Of all the cultural changes occurring in post-War Japan, perhaps the one
with the longest-lasting impact was the revolution in popular music. Even
within this framework, one can point to the 1960’s and the so-called “Electric
Guitar Boom” as perhaps the pinnacle of Japanese popular music. Partly a
product of the rapid post-War economic growth, the period saw innumerable
guitar manufactures appear out of nowhere, only to disappear just as
quickly. Ironically, a handful of these short-lived companies have come to

represent the whole era. Unfortunately, the history of these companies is



surprisingly poorly documented and in real danger of being lost with the
passing of the people who were involved with these companies at the time.
This presentation provides both an overview of such history and a project to

help preserve it.

HROIITaFE I EHICEITSA2EBAXIEERDEE The Reappearance of Theory of

Japanese Culture in Today's “Eco-house” Discourse

Anders Blok (Copenhagen University)
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Along with growing awareness of environmental problems, the concept of
“eco-house” has recently been gaining attention also in Japanese society, in
domains such as policies, architecture and the housing market. However,
this common name contains a variety of different practices. In this
presentation, | provide the example of ‘heisei no kyomachiya’ in Kyoto,
analyzing how *“theories of Japanese culture” reappear in eco-house
discourse. By making possible the rediscovery of “housing culture”, |
suggest the interpretation that eco-houses are not just about science and
technology, but also make visible how “ideal” relations between life-styles,

cities and nature, and hopes for the future, appear in contemporary Japan.

BRAHME=SHMT/IN—F —FHAL L ELTEAMNZSHIK— Ogata Korin and

Mitsukoshi: Rinpa, Reborn as Design

Mycah Brazelton-Braxton (Stanford University)
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The late Meiji period saw a major boom of textiles, art, and crafts that used
the style of Edo-period painter Ogata Korin. This presentation will discuss
how the business strategy of the Mitsukoshi department store transformed
Korin’s patterns into famous and widely used designs. Korin’s works
themselves, Sakai Hoitsu’s graphic interpretation of his patterns, and the
use of Korin’s work in Meiji-era zuan patterns will be discussed as
forerunners to the developments at Mitsukoshi. How did these early
patterns differ from the concept of modern design? To explore the
developing abstraction of rinpa, this presentation will examine the

international relations surrounding rinpa and the influence of art nouveau.

AWM ERMO D —HIEEHR] (2H1754  Apparisions in Chikamatsu

Monzaemon's Double Picture Book of Love Suicide

Jyana Browne (University of Washington)
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Chikamatsu Monzaemon’s 1706 puppet play, Double Picture Books of Love
Suicide, features a michiyuki travel scene, unlike any other in his love
suicide plays. Rather than traveling together, the lovers prepare for death
separately. As death approaches, their spirits leave their bodies, appearing
to each other as apparitions. This presentation analyzes how Chikamatsu
communicates this corporeal transformation and how the transformation

would have been realized on the puppet stage.
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Publication
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and Development of the Good Design Award: From Imitation to Innovation

William Chou (Ohio State University)
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After the Second World War, Japanese products were criticized for being
imitations o foreign products and violating their intellectual property rights.
As a result, Japanese products sold poorly in overseas markets; a major
concern for its export-driven economy. In response, the Ministry of
International Trade and Industry (MITI) created the “Good Design Award” in
1957 largely to promote domestic product design for export promotion. In
addition to the background to the creation of the award, this presentation will

also explore how the award’s objectives and criteria have evolved focusing



strictly upon monozukuri (“making things”) and export, to social
responsibility and sustainability. The presentation will also discuss in some
detail about concerns with the award, as well as relevant research

questions concerning this under-examined topic.

SBILOES# Mount Yudono's Living Buddhas
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ARy FMEEDE L A1 <k Robot Ethics of Today and Tomorrow

Samuel Elchert (Columbia University)
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Many associate robots with the dystopian futures of science fiction films like
2001: A Space Odyssey and Terminator, but robots are not mere science
fiction. Nor are they necessarily harbingers of doom and dystopia. This
presentation examines the current state of robot ethics, and the problems
we face in developing the robots of tomorrow. Our collective fear of robots is
understandable, but it may also be misguided. Instead of worrying that
robots may one day control us, we ought rather control ourselves and the

way we use our inventions in the present day.

BXRIZBITAEHETS>F 424 Clever Product Branding in Japan

Max Friedman (Dartmouth College)
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Globalization and international strategy have become a crucial foundation of
modern marketing and branding. However, companies that do not consider
the effects of local differences often fail to enter international markets. This
presentation will examine the way two companies have successfully
entered Japan via application of their international brand strategy to the
idiosyncrasies of the Japanese market and culture. Through these case
studies, we will look at the way the Japanese market varies from that of

other countries, as well as how it is similar.

TOALIUAEBEHREROFRREREE Digital Manga and the Future
Prospects of the Manga Publishing Industry

Yaritza Hernandez (University of Pennsylvania)
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There is no mistaking the popularity of manga throughout the world. In
recent years, however, manga sales abroad have decreased due to the
prevalence of scanlations on the Internet and how to deal with this issue of
copyright has become a subject of ample debate. With the sudden growth of
the digital contents industry, digitized manga or “digital manga” have
entered into the fray. Despite this, manga publishers seem to be slow in
reacting to this digital revolution. As long as publishers do not adopt a
uniform digital strategy, the manga market will continue to weaken. It is
critical to keep advancing into the digital market in order to avoid further

decline.

Bk E A EIEFRT S Are We Alone? The Search for Extra-terrestrial Life

Lee Heward (Ohio State University)
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Most of us have looked up at the sky on a starry night and asked ourselves
“Are we really alone in the universe?” Ever since the discovery of the
so-called “Martian canals” in the late 19th century, humans have
relentlessly continued the search for extraterrestrial life. In 1976 the Viking 1
made the first successful touchdown on Mars. In 1992 the Huygens probe
landed on Titan, a moon orbiting Saturn, and capturing astonishing images
of rivers and oceans of liquid methane. And evidence continues to build that
Jupiter’s moon Europa is hiding an enormous ocean of liquid water beneath

its icy crust. In this presentation | would like to introduce the progress made



to date, as well as future plans for continuing the search for extraterrestrial

life.

BAOEEFMMERETEH —[RAELIEZE— Japan and UNPKO: Principles and

Practice

Ashley Hill (Colgate University)
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Japan, a country which has long debated the role of its Self-defense Forces
(SDF), established the International Peace Cooperation Law in 1992,
making possible its participation in United Nations Peace Keeping
Operations (UNPKO). This presentation considers various topics in relation
the law, such as how a country in which the roll of security forces has been
so controversial manage to pass such a law, and how that law and the
UNPKO it made possible have been evaluated. Since its enactment, the law
has strongly influenced Japan’s contributions to the international pursuit of
peace, and will remain a piece of legislation that helps decide the future of
Japanese security. Although lately various important topics have been
gaining attention relating to Japanese security, Japan’s patrticipation in
UNPKO will remain important in determining Japan’s international role, and

its evolution deserves commensurate attention.

EODE®D7F7 ') X Alice in Shadows

Amanda Kennell (University of Southern California)
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Adaptations of Lewis Carroll’'s Alice’s Adventures in Wonderland and
Through the Looking-Glass, and What Alice Found There have flourished
within Japan to a surprising degree. There are dozens of Japanese
translations of the two books, but here | wish to focus on other types of
adaptations: those which appropriate Alice’s characters, symbols and/or
story for new purposes. Considered as a group, these adaptations display a
striking, new tendency. Alice frequently appears as a silhouette, or the
name Alice may be used without referring to a specific character, but the
young girl named Alice who is the heart of Carroll’s two stories never
completely appears. “Alice” is only shadows and words. As such, | argue
that in contemporary Japanese culture, the idea of “Alice” invokes a sense

of mystery, rather than referring to a specific character.

BAREBICEITSEEZEODRELMSEER The Historical Phonology of Sino-Japanese

Vocabulary

Federico Manglavite (University of Milan)
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The readings of the kanji are often divided into kunyomi and onyomi,
nevertheless such a categorisation does not take into account the different

types of onyomi - go’on, kanon and toon.

These terms indicate each of the onyomi belonging to a given kanji,
however, far from implying semantic diversity, they rather categorise

several phonetic shapes associated with one meaning.

In other words, whereas the signified of a certain Sino-Japanese morpheme
may remain unchanged, the signifier associated with it differs according to
the historical period in which it was borrowed or re-borrowed and the Middle

Chinese dialect it was borrowed from.

This presentation will analyse observed changes pertaining to the phonetic
shape of go’on and kanon, attempting to determine the reasons at the base
of the plurality of on readings. Moreover, in combining the phonological
reconstruction of Middle Japanese with that of Middle Chinese, it will look
into the relationship existing between the phonological system of the

recipient language and that of the donor language.

REICKIEFEYE —KHEXFEZTOH-7AEEMSE— A Visual Guide to

Phono-Semantic Compound Characters

Henry McCurdy (Columbia University)



HAGEZBMEST D720, BHAAN, SAEAZMDOT, HEFEZEHG L2 0E
B, EFOBRIITEMELBERSHDICE b 6T, FEAED

BTSRRI IR RMNCET R B D, O BARGEHR EIL LS X
RO CHEFZ /BT D08, CARITE b bETOFHLTROFERE WV IR

Wie, BIDOTGIEE OMABEDENRLVEE LV EEDbh

>
i
H
o
X
[
w

ZORRTIE, FHETFOERNZRRZ 5O LF T2 .O0e L, —f
DR HEEZEL OB, OODFHACH YT S (54 2 TEHR
T5L. ZHOEFOFTRNY L0 BEFE L0 R DS RICRIT
HIEMTED, TORER EFE Ry NU—2 L LTHAIT HZ LT,
HEREBEZRLT S RDLEEZDLND,

For many western-educated learners, memorizing the thousands of Kaniji
necessary to read even basic texts represents one of the most formidable
challenges to mastering the Japanese language. One major source of
kanji’'s infamousdifficulty lies in the unsystematic way in which Kanji are
taught to second language learners. Although many contemporary
textbooks take pains to include as much context as possible when
introducing new kaniji, they all too often ignore an essential and unique
feature of Chinese characters, namely the relation between a character’s

visual components and its On-yomi reading.

Focusing primarily on the phono-semantic characters (/7 3(“F?) that make
up the vast majority of the kanji used in Japan today, this presentation aims
to introduce a novel and efficient method of learning the Chinese readings
of multiple kanji characters at once. By focusing attention first on a
character that also makes up the sound marker (#%7F) of other, different
kanji, the student learns to associate a single visual pattern with a single
On-reading. Put simply, when the student first learns the On-yomi for the
base character (for example 7#7), at the same time he or she automatically
learns the On-yomi of many different, visually related characters as well (for

example %), &f, %, & etc.).



While this method does not cover a character’s Japanese Kun reading, and
does not apply to all Kanji in daily use, by constructing a network of visually
related kaniji, it can help the learner to create a secure foothold from which
to learnthe kun-yomi and other elements of each kanji character. Finally,
this presentation suggests that combining this method with a context-based
approach can create multiple footholds at once, thus significantly reducing
the difficulty of remembering the readings and meanings of thousands of

different kaniji characters.

EHEEZTT T¥] Objects Expressing Ruling Authority

Gabriel McNeill (Columbia University)
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Japan’s oldest extant work of history, Kojiki, was compiled in 712 CE, and
the similar, more expansive, Nihon shoki was compiled at nearly the same
time (720 CE). In order to conduct historical research on topics prior to the
Nara period (710 - 794 CE), apart from Kojiki and Nihon shoki, one must
consult the official histories of the ancient Chinese dynasties, and in
particular the sections related to the Japanese archipelago: the third century
Chronicles of the Wei Dynasty, the fourth century History of the Later Han
Dynasty, and the fifth century History of the Song Dynasty, among others.

Within each of these histories, one subject of note is that of objects related



to ruling authority, such as weapons, mirrors, jewels, and textiles. These
objects played ideological roles, and in early periods they were
indispensable elements used in the foreign relations between the Chinese
dynasties and the countries of Wa under a political system whereby
countries in the Japanese archipelago were subordinate to the continental
empire. Over several centuries the political significance of these objects
changed, and after the 7th century, through interpretations of mythical and
historical narratives, they influenced the character of the Japanese Tenno
system in various ways. In this presentation | will talk about the historical
significance of these artifacts, as well as their role in creating what came to

be the Tenno.

ARy POREEBERBFR Humans, Robots, and Techno-Emotions

Maureen Murphy (Stanford University)
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For my final presentation, | decided to discuss the existence of emotional
relationships between humans and robots, paying special focus on the
emotion of “love.” My initial subject of study was literature, however by the
time | was supposed to select my final speech topic, | was tired of literature

and wanted to select a more practical topic. While superficially the subject of



human-robot relationships may seem to exist only in the domain of the
science-fiction world, in reality the world we live in is gradually becoming
more and more technologically connected, and as a consequence people
are on the one hand growing closer together and on the other hand being
pulled further apart. | believe that more and more people will exhibit “love”
towards things like robots and software as this trend towards technological

interconnectedness continues, and that's why | chose this particular subject.

HRHLIZBITATARAATATZNDEE  The Influence of Mass Media in Our Current

Society

Skylar Nwanonyiri (Rutgers University)
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Could you imagine a world without media outlets such as the internet? In
these current times, Media whether in the form of a radio, TV, newspaper,
or social networking has begun to overflow into an uncontrollable entity. For
example, as soon as | wake up in the morning the first thing that | do is turn
on my phone and check my emails and notifications. Promptly after |
browse news websites and update myself on worldly events. Moving
forward | then check and update my Facebook, Instagram, LINE, etc. Using

Skype | proceed to call my family whom reside in the U.S., and lastly while



working on my homework | use various websites to help aid me with
information and research topics. In our everyday lives we severely rely on
mass media. | will be introducing how current media in society affects

human relations.

SFRASUD TAR—R] —SFHTHAILFx¥x—DHEE— “Space” of SF

Magazine: The Origin of SF Subculture

Kathryn Page Lippsmeyer (University of Southern California)
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My research is currently focused on the origins and growth of the subculture
of Science Fiction (SF) literature in Japan. Based on Japanese SF scholar
Nagayama Yasuo’s examination of the historical tradition of science fiction
literature stretching back to the Edo period | briefly outline a history of
Japanese SF. By examining the history of Japanese SF literature as well as
the covers of the first and longest-running science fiction magazine in
Japan, SF Magazine, | argue SF does not emerge as a distinct subculture
untii the 1960s. Into the body-dominated (some might suggest
bodily-obsessed) culture of the 1960s, the first ten years of SF Magazine’s
covers present a variety of distinct spaces. Through a comparison with
American SF artwork, particularly with the American sister-publication The

Magazine of Fantasy and Science Fiction, | argue the distinct style of the



Japanese cover artists imagining the landscape of Science Fiction in Japan
created a visual “space” where the body disappeared, leaving an opening
that those participating in the subculture both as writers and fans could

inhabit and make their own.

ERERLETOAIIWEKDOE M  Copyright in the Digital Age: Concepts of

Ownership in the Music Industry

Ana Puente Aguilera (University of Texas, Austin)
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As websites such as Youtube and Niconico Douga have come to be widely
used in recent years, they have become infamous as breeding grounds for
copyright violators and have thus been accused of being detrimental to the
music industry. However, programs such as Yamaha’s Vocaloid, perhaps
better known through the representative “singer” character Hatsune Miku,
have helped form online communities that help promote musical and artistic
talent without the incorporation of representative firms. Because of this,
determining the ownership of a single, simple music video has become a
challenge as the lyrics, melody, singing, animation, and video are often all
contributions created by separate and unaffiliated participants. These
changes in the production and promotion of music through online

communities at the amateur level often results in the emergence of new



talent at the professional level. Such changes have made the need for
revisions in copyright laws all the more clear. Although certain revisions are
already under way, there is a long way to go before catching up to the
quickly changing perception of ownership, particularly when dealing with
digital media (contents). How can the finances and rights of current
producers be effectively protected, while maintaining an environment to

stimulate and encourage creativity among aspiring artists?

HRAFAEMES Y VILEZEDR A  Japanese Contemporary Art and The

Shortcomings of Genre Definition

A. Colin Raymond (University of lllinois)
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When speaking of modern or contemporary art history, perhaps for the
purposes of concision or clarity, precise genre and style distinctions have
been an accepted, even prominent aspect of art history scholarship.
However, this logical method of distinguishing one artistic “movement” from
another, and thus crafting a kind of rough outline of artistic development,
does a disservice to artists whose work falls outside of these delimitations.
Recently, the “Neo-Pop” movement, its overt embrasure by the likes of
artists such as Murakami Takashi and his Kaikaikiki Co. cohorts via the
Superflat moniker, and this label’s subsequent application to Japanese
contemporary art has done a severe disservice to the vast majority of artists

whose work falls far outside of such artificially constructed boundaries.



FTHMELSZE —ILHBOREAKOBEHINAR— Aninconvenient Truth: North

Koria's Modern-day Concentration Camps

Jean Ren (Cornell University)
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Under North Korean law, political criminals are often sentenced to life
imprisonment in forced labor concentration camps, or gulags, without trial.
These individuals, along with their entire families and acquaintances, are
deported to these camps and punished for three generations. Currently,
there are estimated to be about 150,000 to 200,000 people held captive in

these camps.

North Korea denies the existence of these camps. Accordingly, any
attempts to bring up the subject of concentration camps or human rights
violations in diplomatic negotiations with the North Korean government are

met with hostility and a refusal to cooperate on any other front.

In this presentation, | would like you to consider the life story of Shin
Dong-Hyuk, to date the only person born in one of these camps who
managed to escape in 2005. Upon hearing his harrowing testimony, |

believe we can no longer turn a blind eye to the fact that such cruelty and



3.
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inhumanity still exists and perpetuates in what so many of us take for

granted as today’s “civilized society”.

—Ex & E®¥E— 3.11 Nation and Critical Thought

Kevin Richardson (University of California, Los Angeles)
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Through an examination of post-3/11 “critical thought,” | will explore how
3/11 is interpreted and narrativized through particular configurations of
Japanese “nation” and “society.” In particular, | am interested in how these
critical frameworks construct visions of pre and post-disaster Japan, and
how those constructions attempt to identify and grapple with structural
problems within Japanese society. Through an a few examples of post-3/11
“critical thought,” | hope to show how 3/11 is deployed both as a crucial
point of reflection upon contemporary Japanese society and as an

opportunity to imagine new beginnings.

BROEEADIK —*4 FA2zDiHAE— Journey to the Kingdom on the

Border: A Brief Survey of Maid Cafés

Kimberlee Sanders (Williams College)
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It can be said that Akihabara’s maid cafes exist in on the border between
the real world and a fantasy world. Generally, maid cafes are seen as a
space where women behave in an exaggeratedly cute fashion to please
their male customers. This interpretation is in part based on the idea that
customers enjoy the experience by controlling the women and feeling that
they have the upper hand. However, | decided to experience for myself
exactly what kind of space the maid café represents by visiting a number of
them during my research period. Through crossing the border into the
otherworld of a maid café, | discovered that gender-based power
relationships manifest in a different way from what might be expected. In the
specially protected space of the maid café, there is the possibility that the
basis of our societal expectations for gender relationships may be

destabilized.

SIFMHS R Edo Glass

Harrison Schley (Columbia University)
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What are the origins of Japanese-made glass? Furthermore, to what extent
did glass products influence Edo-period popular culture? Research to date
shows that the chemical properties of Japanese glass are similar to those of
glass produced in contemporary China. However, we also know that the
Edo-period word for glass, biidoro, came from Portuguese word vidoro.
Portuguese merchants are also credited for importing blown-glass
technology. With this history in mind, analyzing Edo-period woodblock prints
reveals how people viewed and imagined glass production. These prints
also demonstrate the diffusion of glass goods throughout Edo-period
society. In particular, glass hairpins became a common accessory in

Edo-period fashion.

XEDHh/ Y —TBULWXE] LlE{AA — The Literary Canon: What Makes “Good

Literature”

Bernard Shee (Stanford University)
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It is difficult to conduct any form of research in the field of literary studies
without some form of reference, implicit or explicit, to the literary canon. The
canon, in its most broadly defined sense, is a set of “great” literary works
that are considered important or of superior artistic merit. In recent years

however, canon studies have sought to question and undermine the



canonical establishment. The Western canon in particular, has seen
numerous attacks on its implicit claim to universality, assailed by intellectual
movements such as feminism, multiculturalism and other relativistic literary
theories. In particular, the canon has been accused of excluding authors
and artists from social groups that have historically been marginalized or
that do not conform to the interests of the dominant culture — thus reflecting
its elitist, patriarchal or ethnocentric tendencies. In this presentation | wish
to examine the central processes behind the formation of literary canons.
Namely, what is “good literature”? How is it determined and who determines
it? To what extent can the intrinsic, aesthetic value of a work be separated
from its ideological underpinnings? And perhaps most importantly, given the
multifarious nature of its construction, where does the true value of the

canon lie?

TLE FS5<T TMother) ITHBIT2BHRBLEETFOREZYE The Relationship

between Abandned Children and the Image of Mothes through the Television Drama

“Mother”

Ai-Lin Sui (University of Michigan)
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In popular Japanese culture, there are countless examples of abandoned
children. What do these children without parents symbolize in society? In
this presentation, | will investigate abandoned children as well as their
connection to the image of mothers through the 2010 television drama,

“Mother”. | will first introduce the plot and characters of “Mother”, then, | will



compare the mother characters in the drama against the image of mothers
built by society. Finally, | will consider the message presented in the drama

about Japanese families today.

SETWVWEXIEE —FLESF—LEFOZE#H— The Video Game Preservation

Crisis

Daniel Sunstrum (University of Michigan)
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An important part of our cultural heritage is slowly being lost to the sands of
time. Video games are more closely tied to the progress of technology than
any other medium, and with the passage of time, a significant number of
games have become unplayable. Unlike books or movies, preserving the
physical medium is not enough to ensure that a game can be enjoyed for
future generations. Therefore, the game must be updated to run on newer
technology; however, problems like lost source code, degrading storage
media, and copyright issues — to name a few — have impeded

preservation efforts. Unless we act now, even more games will be lost.

EHHH - BEAATFATUVTATA—LHFAE-SRHOEREHSOT—

Zainichi Korean Identity and the Japanese Langquage: The Work of Kim Sok-Pom

Cindi Textor (University of Washington)
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Although zainichi Korean authors today are less concerned with the issue of
writing in Japanese, in the early 1970s, by contrast, first and second
generation zainichi writers extensively debated the role of the Japanese
language in their writing. One author, Kim Sok-pdm, was particularly active
in exploring the question of how language affects the process of identity
formation. In this presentation, | focus on Kim's ideas about the relationship
between language and identity, and consider their manifestations in his own

works of fiction.

THREEOHASH —BFXLI—DyNTOEFICETIEEDNDSE— Saito

Mokichi's World View: Classification of Essays concerning his life in Japan and

Europe
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MILEB L BUAESEN 1957 ££-1963 £ Maruyama Masao and Political Movements

1957-1963

Samuel Timinsky (University of Washington)
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Since the beginning of the American Occupation of Japan, Japanese
Intellectuals have been consumed by a serious concern for what sort of
political behavior would be most productive for their then still emerging
democracy. Maruyama Masao was one major postwar thinker who
published extensively on this topic. While he was a staunch supporter of
democracy, he was preoccupied by three major issues regarding political
activity. Specifically, how exactly everyday Japanese understood
democracy historically, what sort of ideology would provide the most stable
and effective foundation for political movements and activism more
generally, and finally, what inherent dangers accompanied democracy itself.
In this presentation | would like to discuss Maruyama’'s response to the
student protests and political movements that startled the controversial

renewal of the Japanese-American Mutual Security Treaty in 1960.

BERIZEITAEILEZEIE/NNL T H S  Viagra and the Legalization of the Pill in

Japan

Rebecca Tompkins (Harvard University)
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Oral contraception (“the pill”’) was invented in America in 1960, and its use
quickly spread to European and even developing countries. However,
despite being a highly developed nation and an economic superpower,
Japan did not legalize the pill until 1999. In striking contrast, the erectile
dysfunction medication Viagra was approved for sale in Japan after a mere
6 months of deliberations. After Viagra’s legalization, the plight of the pill
drew popular attention and public criticism of the Ministry of Health and
Welfare intensified, necessitating the swift legalization of the pill. Six months

after Viagra was approved, the pill became legal in Japan.

EHiffER - EWMPRLERMTALA TT 14T 14— Museology, Art History and

National Identity

Sarah Walsh (University of California, Los Angeles)
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In the early postwar period, after a few critical failures on the international
stage, the critic Takiguchi Shuzo emphasized the need for the Japanese art
establishment to develop a sense of what he called sekai-sei, i.e. an
awareness of international trends in art practice and criticism, and of their

various manifestations within the Japanese scene. By contrast, in the case



of two recent blockbuster shows - the Mori Art Museum's Aida Makoto:
Tensai de gomen nasai/Monument for Nothing and Takamine Tadasu's
Cool Japan at Art Tower Mito - critical evaluations have laid particular
emphasis on the “Japaneseness” of these two artists' work, to the extent
that Aida's failure to succeed internationall has been touted as evidence of
his “authenticity.” This emphasis on "Japaneseness" as an identifiable
determining factor in art and art historical practices is nothing new; in fact it
forms a striking trend in recent art criticism in Japan. Whatever the
controversy, it seems, critics, curators, and art historians alike have
tirelessly turned the conversation back to the question of Japan, national
identity and, frequently, even “national psychology.” In this presentation |
will briefly discuss some examples of recent curatorial and critical discourse
where the issue of “Japaneseness” has, sometimes forcibly, been brought
into a debate, in the hope of revealing some common threads between

these debates and the contemporay language of national identity in Japan.

¥—LEABBE®E Game and Human Relationships
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[KEHMEE] (XFBAED  Are “Grand Narratives” Dead?

Matthew Young (McGill University)
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| will consider debates regarding changes in our relation to “grand narratives”

in “post-modern” times. Many have argued that modernity saw the rise of



nation states in which overarching narratives such as those of the nation
permeated society in a profound manner, whereas during crises of
post-modernity, these grand narratives began to break down. | will discuss
this argument in the Japanese context through the works Doubutsuka suru
posuto modan, by Azuma Hiroki, and Ritoru piipuru no jidai, by Uno

Tsunehiro.
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“Saou”: Tsubouchi Shoyo and Western Drama
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DAY EEN —BHRAXEERPOLXMOME — Similarities and Differences of

Female Ghosts in “Peony Lantern” and “Peony Pavilion”

Yiwen Zheng (Stanford University)
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FEETBAES I —RYF 4249 X  Gender Polotics of the Takarazuka Revue

Emma Ziker (Stanford University)
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The Takarazuka Revue, a popular all-female theater troupe known for their
lavish Broadway-style productions and for their incredibly devoted fanbase,
has existed in Japan for nearly a hundred years. In contrast to many
cross-dressing acts in the West which focus on humor and camp, the
Takarazuka Revue aims to create a “dream-like world” into which their
overwhelmingly female audience can escape from the banality of everyday
life. But the gender politics of this so-called women’s sanctuary are more
complex than they appear; for instance, the potentially liberating aspects of
female cross-dressing take must be considered in the context of an
extremely patriarchal theater administration. This presentation provides a
cursory look at elements pertaining to gender, sexuality, and power that

surround the Takarazuka Revue.



